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„Mit Fried und Freud ich fahr dahin... Tod ist mein Schlaf worden” 
(“With peace and joy I travel there... death has become my sleep”) 
– Martin Luther, from the first collection of Funeral Chorales (1542) 
“The heavens are now revolving and circulating steadily so that one (body) now goes up but in another time it changes again and comes down...We also have this mirror of heaven and nature in musical harmony, because a certain voice can be the highest voice, but can become the lowest or middle voice, and the lowest and middle can again become the highest. One voice can become all other voices...” 
– Andreas Werckmeister, Harmonologia musica (1707) 
Chorale-Threnody for Flute, Strings and Harpsichord was written for Early Music Vancouver for “New Music for Old Instruments: After Bach”,  Christ Church Cathedral, January 19th, 2018, as part of the Vancouver Symphony New Music Festival. It was first performed in this concert by the Pacific Baroque Orchestra; Alexander Weimann, artistic director; Rodney Sharman, conductor and curator. It is an adaptation of an earlier piece by the same name, Chorale-Threnody for Erhu and Piano, written for Nicole Li and Corey Hamm and their their Piano and Erhu Project (PEP), and premièred by them at the Sound of Dragon Festival, Vancouver in May 2014.  
J.S. Bach inherited the tradition of the Death Chorale from Buxtehude,  in which complex contrapuntal procedures are employed to symbolise the elevation of the soul in its approach to God at the point of death. Bach dictated the final revisions for such a chorale – Vor deinen Thron tret ich hiermit (I come before your throne) – from his deathbed. The main melodic material for this piece is derived from Bach’s D sharp minor Fugue from the first book of the ‘Well-Tempered Clavier’.  In this new and expanded version (for the same instrumental forces as Bach’s Brandenburg Concerto no. 5), a number of new elements appear, including the famous Panga lingua tune used by Josquin, Froberger, Fux and many others, including Bach in his  E major Fugue from the second book of the Well-Tempered Clavier. In Chorale-Threnody I have moved in various directions away from the original context of the ‘borrowed’ material, at times touching on aspects of Chinese folk music and American Blues. 
© Douglas Finch (2018)

